
 

EXPLORING CHILDREN’S GENDER IDENTITIES 
AND THE DISNEY COMPANY 

Kelsey  Raynard 

    THE POST  [ |  ]  VOLUME  3  ISSUE 1 

 LAKEHEAD   UNIVERSTY’S   INTERDISCIPLINARY   UNDERGRADUATE     RESEARCH  JOURNAL   
   

 
Abstract:          CultuĎal  constĎuctions  of masculinitĳ  and  femininitĳ in  mass 

media  impact the  foĎmation  of  gendeĎed  identities  fĎom an 
eĲtĎemelĳ  ĳoung  age.  RepĎesentations  of  masculinitĳ  and 
femininitĳ  aĎe eĲplicitlĳ  and  implicitlĳ embodied  in childĎenʖs 
toĳs,  books,  moİies,  and  İaĎious  otheĎ pĎoducts aimed at 
coĎĎalling  ĳoung  childĎen into specific  gendeĎ  Ďoles.  1ne of the 
most influential  pĎoduceĎs  and  distĎibutoĎs  of  these  gendeĎed 
pĎoducts  is  the Disneĳ Companĳ,  ıhose  effoĎts aimed at a İast 
economic, social and  cultuĎal  monopolĳ haİe impacted  childĎen 
and  theiĎ foĎmations  of  identitĳ since its cĎeation in ɗɟɘə. 

 
ultuĎal constĎuctions of masculinitĳ and femininitĳ in mass media impact the                     
foĎmation of gendeĎed identities fĎom an eĲtĎemelĳ ĳoung age.                 

RepĎesentations of masculinitĳ and femininitĳ aĎe eĲplicitlĳ and implicitlĳ                 
embodied in childĎenʖs toĳs, books, moİies, and İaĎious otheĎ pĎoducts aimed at                       
coĎĎalling ĳoung childĎen into specific gendeĎ Ďoles. 1ne of the most influential                       
pĎoduceĎs and distĎibutoĎs of these gendeĎed pĎoducts is the Disneĳ Companĳ,                     
ıhose effoĎts aimed at a İast economic, social and cultuĎal monopolĳ haİe                       
impacted childĎen and theiĎ foĎmations of identitĳ since its cĎeation in ɗɟɘə. Hoı                         
has the eĲtensiİe Ďeign of the Disneĳ Companĳ contĎibuted to the foĎmation of                         
gendeĎed identities in ĳoung childĎen? ThĎough pĎogĎession of gendeĎed                 
ĎepĎesentations that spans geneĎations — moİing fĎom stĎict ĎepĎoductions of                   
“esteĎn patĎiaĎchal binaĎĳ gendeĎ noĎms to seeminglĳ moĎe pĎogĎessiİe                 
undeĎstandings and ĎepĎesentations of gendeĎ — the Disneĳ Companĳ has                   
continuouslĳ  noĎmalized  a  misogĳnist and  patĎiaĎchal  social  oĎganization. 
Since ɗɟɘə, ĎepĎesentations of masculinitĳ in Disneĳ pĎoductions haİe ostensiblĳ                   
attempted to Ďeflect laĎgeĎ social moİements toıaĎd a moĎe enlightened and                     
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libeĎal undeĎstanding of masculinitĳ; hoıeİeĎ, these pĎoductions haİe consistentlĳ                 
been accentuated bĳ patĎiaĎchal ĎepĎesentations of hegemonic masculinitĳ. In eaĎlĳ                   
films such as Snoı White ʈɗɟəɝʉ , Sleeping Beautĳ ʈɗɟɛɟʉ, and CindeĎella ʈɗɟɛɖʉ , ʓthe                         
İaĎious İeĎsions of PĎince ChaĎming[,] being often tıo-dimensional[,] moĎe than                   
inadİeĎtentlĳ shape the definition of the pĎotagonistʖs femininitĳʔ ʈKimmel &                   
MessneĎ, ɗɟɟɘ, p. ɛɘɖʉ. This tıo-dimensional ĎepĎesentation, found in İaĎious                   
Disneĳ films, also functions as an ideological tool to both Ďomanticize and                       
noĎmalize  the idea of the alpha male.  
 

Michael S. Kimmel and Michael A. MessneĎ ʈɗɟɟɘʉ analĳze the ıaĳs in ıhich cultuĎal                           
ĎepĎesentations of alpha males function in a laĎgeĎ sociological conteĲt. Theĳ                     
suggest that ʓa ıoĎking definition of alpha male … familiaĎlĳ eİokes ideas of                         
dominance, leadeĎship and poıeĎ in human social oĎganizationsʔ ʈKimmel &                   
MessneĎ, ɗɟɟɘ, p. ɛɘɗʉ. Both comments highlight the pĎoblematic natuĎe of                     
steĎeotĳped ĎepĎesentations of hegemonic masculinitĳ in Disneĳʖs eaĎlĳ film                 
pĎoductions. These pĎoductions often completelĳ denĳ the eĲistence of alteĎnate                   
foĎms of masculinitĳ bĳ idealizing the alpha male heĎo — ıho dominates all otheĎ                           
masculinities and femininities, constĎucted as suboĎdinate in each ıoĎk. AccuĎatelĳ                   
Ďeflectiİe of stĎict patĎiaĎchal gendeĎ noĎms of theiĎ time peĎiod, eaĎlĳ Disneĳ films                         
hindeĎ the deİelopment of a compĎehensiİe undeĎstanding of masculinities in                   
ĳoung İieıeĎs. A moĎe enlightnened, contempoĎaĎĳ constĎuct Ďeflecting a                 
spectĎum of gendeĎ identitĳ might alloı ĳoung İieıeĎs to gĎoı into                     
betteĎ-adjusted adults, as societĳ Ďecognizes moĎe and moĎe that gendeĎ does not                       
fit into tidĳ,  binaĎĳ  categoĎies.  
 

As the Disneĳ Companĳ gĎoıs and eİolİes, so too do ĎepĎesentations of                       
masculinitĳ and femininitĳ in its pĎoductions; hoıeİeĎ, as “esteĎn societĳ moİes                     
toıaĎd a moĎe gendeĎ-enlightened social oĎganization, the Disneĳ Companĳ                 
continues to undeĎıĎite eİen its ʓpĎogĎessiİeʔ naĎĎatiİes ıith ĎeactionaĎĳ                 
patĎiaĎchal ideological ĎeinfoĎcements. DuĎing the ɗɟɟɖs and ɘɖɖɖs, Disneĳ                 
Ďeleased a numbeĎ of films focussing on a male pĎotagonist, in contĎast to theiĎ                           
manĳ eaĎlieĎ PĎincess-centĎed pĎoductions. “hile these male pĎotagonists maĳ                 
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moİe beĳond the static alpha male figuĎe, the naĎĎatiİe tĎajectoĎĳ of these male                         
chaĎacteĎs is still placed in necessaĎĳ opposition to theiĎ female counteĎpaĎts ʈoĎ                       
sometimes in opposition to ečuallĳ suboĎdinated and feminized male chaĎacteĎsʉ.                   
Kimmell and MessneĎ ʈɗɟɟɘʉ comment on this tĎend in films such as CaĎs ʈɘɖɖɜʉ,                           
The IncĎedibles ʈɘɖɖɚʉ and Toĳ StoĎĳ ʈɗɟɟɛʉ. Theĳ ıĎite: ʓeach of these films is about                             
being a man, and theĳ begin ıith an outdated, tıo-dimensional [hegemonic]                     
pĎototĳpe to eĲpose its failing and to Ďidicule its logical eĲtensionsʔ ʈKimmel &                         
MessneĎ,  ɗɟɟɘ, p. ɛɘəʉ. Kimmell  and  MessneĎ continue: 

… ʕemasculatedʖ is not too stĎong a teĎm foĎ ıhat happens to these                         
male pĎotagonists … [as each one is] liteĎallĳ put in the seĎİice of a                           
nominallĳ feminized figuĎe İalued foĎ the moĎe ʕfeminineʖ oĎientation                 
of seĎİice to the communitĳ. ʈKimmel & MessneĎ, ɗɟɟɘ, p.                   
ɛɘəʉ 

HeĎe, these authoĎs highlight hoı going beĳond this tıo-dimensional                 
ĎepĎesentation does not necessaĎilĳ moİe these pĎoductions toıaĎd potential                 
gendeĎ ečualitĳ. This demonstĎates hoı Disneĳʖs Ďecent attempts at pĎoİiding                   
moĎe pĎogĎessiİe and libeĎal ĎepĎesentations of masculinitĳ ıithin theiĎ films aĎe                     
ĎegĎettablĳ self-contĎadictoĎĳ: amidst these appaĎent pĎogĎessions is a               
ĎeinfoĎcement  of  feminine  suboĎdination.  
 

Some of the films go as faĎ as to depĎiİe theiĎ heĎoes of İiĎilitĳ bĳ placing them in a                                     
moĎe feminized setting as a foĎm of punishment oĎ consečuence; foĎ eĲample, afteĎ                         
failing to fulfill his ʕmasculineʖ duties as a local supeĎheĎo, MĎ. IncĎedible is foĎced to                             
ıoĎk as a staĳ-at-home Dad, ıhich pĎoİes much too emasculating and unfulfilling                       
foĎ him to handle ʈ The IncĎedibles, ɘɖɖɚʉ. In CaĎs, Lightning McQueen is                       
consistentlĳ juĲtaposed ıith his sidekick MateĎ, ıhose inabilitĳ to appĎopĎiate                   
hegemonic masculinitĳ — he finds speaking to female chaĎacteĎs eĲtĎemelĳ                   
difficult, is often chaĎacteĎized as an outcast oĎ loneĎ, and is constantlĳ Ďidiculed                         
foĎ his lack of self-aıaĎeness — acts as a foil to compliment McQueenʖs oın                           
masculinitĳ ʈ CaĎs, ɘɖɖɜʉ. In oĎdeĎ foĎ Disneĳʖs modeĎn masculine heĎoes to achieİe                       
success ıithin theiĎ naĎĎatiİes, theĳ aĎe consistentlĳ placed in necessaĎĳ                   
opposition to İaĎious female chaĎacteĎs oĎ embodiments of femininitĳ; these                   
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gendeĎed ĎepĎesentations impact childĎenʖs identitĳ foĎmation as theĳ attempt to                   
undeĎstand competing cultuĎal messages about ʓappĎopĎiateʔ peĎfoĎmances of               
masculinitĳ  and  femininitĳ.  
 
Despite the pĎoblematic natuĎe of Disneĳʖs pĎogĎessiİe naĎĎatiİes of masculinitĳ, it                     
is eİident that this inteĎnational conglomeĎate is still impacted ʈhoıeİeĎ slightlĳʉ                     
bĳ modeĎn moİements toıaĎd a moĎe compĎehensiİe undeĎstanding of gendeĎ                   
politics; this tĎend highlights a mutuallĳ constĎuctiİe Ďelationship betıeen                 
oİeĎaĎching cultuĎal beliefs and multi-billion dollaĎ coĎpoĎations, ĎatheĎ than an                   
inečuitable Ďelationship ıheĎe one completelĳ dominates the otheĎ. John Stephens                   
ʈɘɖɖɘʉ  elaboĎates:  

ıhile the Disneĳ cultuĎe industĎĳ is in geneĎal shaped bĳ Ďadicallĳ                     
conseĎİatiİe metanaĎĎatiİes, Ďesulting in fĎečuentlĳ anachĎonistic           
ĎepĎesentations of gendeĎ politics, it is not unĎesponsiİe to ıideĎ                   
inteĎest in the cultuĎal  pĎoduction  of  gendeĎ.   ʈStephens,  ɘɖɖɘ,  p. ɗɗɜʉ  

1ne of the feı benefits of these modeĎn pĎoductions is theiĎ acknoıledgment of                         
gendeĎ as peĎfoĎmance ıithin a giİen cultuĎe, and the subsečuent Ďejection of                       
gendeĎ as immutablĳ tied to biological seĲ. Stephens specificallĳ highlights hoı in                       
films such as Mulan ʈɗɟɟɞʉ, HeĎcules ʈɗɟɟɝʉ and TaĎzan ʈɗɟɟɟʉ, pĎotagonists of both                         
seĲes aĎe not ečuipped ıith the necessaĎĳ gendeĎed abilities eĲpected of them and                         
must leaĎn appĎopĎiate cultuĎal undeĎstandings of gendeĎ thĎoughout theiĎ                 
naĎĎatiİe tĎajectoĎies. He ıĎites, ʓthese most Ďecent films eĲploĎe the notion of                       
masculinitĳ as a social constĎuction…ıhich must be leaĎnedʔ ʈStephens, ɘɖɖɘ, p.                     
ɗɗɜʉ. HoıeİeĎ pĎoblematic, the social constĎuction of gendeĎ ıithin these heĎoesʖ                     
naĎĎatiİes challenges assumptions conceĎning inheĎent and ʓnatuĎalʔ             
demonstĎations of hegemonic masculinitĳ demonstĎated in eaĎlieĎ Disneĳ               
pĎoductions. 
 

“hile the ĳoung boĳs ıho consume Disneĳʖs İast line of gendeĎed pĎoductions maĳ                         
not undeĎstand concepts of hegemonic masculinitĳ oĎ gendeĎ peĎfoĎmatiİitĳ,                 
cultuĎal messages suĎĎounding masculinitĳ and femininitĳ still become embedded                 
in theiĎ indiİidual identitĳ foĎmation. GendeĎed pĎoducts aimed at ĎeinfoĎcing                   
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hegemonic masculinitĳ teach ĳoung boĳs ıhat is appĎopĎiate in intimate                   
Ďelationships, hoı to lead a successful life in a capitalist economĳ, and ultimatelĳ                         
teach them hoı to ʓbecome a manʔ. Stephens ʈɘɖɖɝʉ eĲplains hoı these lessons                         
oĎchestĎate the deİelopment of deeplĳ-seated beliefs in gendeĎ inečualitĳ,                 
specificallĳ the suboĎdination  of females:  

In a modeĎn capitalistic commoditĳ cultuĎe, masculinities … aĎe as much in                       
the seĎİice of female desiĎe as male insecuĎitĳ and patĎiaĎchal ideologĳ,                     
especiallĳ insofaĎ as female desiĎe is constĎucted İia its submission to the                       
ʈdominantʉ  paĎadigm  of Ďomantic loİe.           ʈStephens,  ɘɖɖɘ,  p. ɗəɗʉ  

ChildĎen absouĎbing these messages aĎe both ʓshaped bĳ and filteĎed thĎough the                       
patĎiaĎchal and conseĎİatiİe metanaĎĎatiİes that dominate the Disneĳ cultuĎe                 
industĎĳʔ ʈStephens, ɘɖɖɘ, p. ɗɗɝʉ. Despite the outıaĎdlĳ ʓpĎogĎessiİeʔ appeaĎance                   
of Disneĳʖs ĎepĎesentations of gendeĎ, theiĎ male-centeĎed films still consistentlĳ                   
define masculinitĳ in ĎefeĎence to heteĎoseĲual, phĳsicallĳ actiİe/able, aggĎessiİe,                 
and poıeĎ-dĎiİen male heĎoes. In oĎdeĎ to one daĳ moİe beĳond this naĎĎoı                         
definition of masculinitĳ, ıe must maintain a cĎitical peĎspectiİe on the inheĎent                       
lessons embedded in Disneĳʖs eĲtensiİe bodĳ of cultuĎal pĎoductions, and as ıell                       
on the ideological İalues undeĎıĎiting them. The eĲploĎation of hoı Disneĳ                     
naĎĎatiİes negotiate laĎgeĎ social tĎends and ideologies ıhile maintaining and                   
upholding a hĳpeĎ-masculine ideal foĎ male heĎoes can be a poıeĎful cĎitical tool                         
foĎ deconstĎuction  of these  pĎescĎiptiİe gendeĎed  ĎepĎesentations. 

 
CultuĎal ĎepĎesentations of femininitĳ in Disneĳ pĎoductions haİe also attempted to                     
Ďeflect laĎgeĎ social moİements ıhich pĎomote gendeĎ-based ečualitĳ and the                   
libeĎation of ıomen and giĎls as autonomous indiİiduals; hoıeİeĎ, female                   
chaĎacteĎs in Disneĳ pĎoductions aĎe consistentlĳ denied full independence and aĎe                     
pĎimaĎilĳ chaĎacteĎized bĳ theiĎ ʈsuboĎdinateʉ Ďelationship to the patĎiaĎchal Ďealm                   
in ıhich theĳ aĎe constĎucted. PĎincess images aĎe seeminglĳ inescapable and                     
İiĎtuallĳ limitless in theiĎ ĎepĎesentations, fĎom theiĎ affiĲation to gendeĎ-specific                   
objects — such as bikinis designed foĎ ĳoung giĎls — to theiĎ seeminglĳ ineĲplicable                           
pĎesence on gendeĎ-neutĎal objects like dental floss. An illustĎatiİe eĲample of this                       
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is the multi-million dollaĎ line of PĎincess pĎoducts that Disneĳ manufactuĎes,                     
ıhich pĎoİides ĳoung giĎls ıith endless oĎientation toıaĎd the patĎiaĎchal Ďealms                     
and ideals  of  the pĎincesses theĳ aĎe positioned  to  idolize.  
 
KaĎen “ohlıend ʈɘɖɖɟʉ in "Damsels in discouĎse: giĎls consuming and pĎoducing                     
identitĳ teĲts thĎough Disneĳ pĎincess plaĳʔ eĲploĎes the İaĎious implications of                     
ıhat happens ıhen ĳoung giĎls aĎe taĎgeted consumeĎs of these images. Implicit                       
messages about gendeĎ aĎe embedded in these cultuĎal tĎansmitteĎs. “ohlıend                   
ıĎites of the PĎincess ideal that it is ʓthe aĎchetĳpe in a peĎİasiİe cultuĎal noĎm of                               
feminine beautĳ … femininitĳ opeĎating thĎough beautĳ ideals objectifies the                   
pĎincess as the pĎizeʔ ʈ“ohlıend, ɘɖɖɟ, p. ɜɜʉ. The aĎchetĳpal ĎepĎesentations of                       
PĎincesses that dominate Disneĳʖs eaĎlĳ film pĎoductions pĎoİide useful insight into                     
laĎgeĎ social İalues about femininitĳ ıithin theiĎ coəntempoĎaĎĳ histoĎical conteĲt.                   
Continuouslĳ objectified and İalued solelĳ in teĎms of theiĎ eĲteĎnal appeaĎance,                     
these eaĎlĳ PĎincesses affiĎm dominant cultuĎal conceptions of feminine                 
suboĎdination. The eaĎlĳ PĎincess haİe acted as the standaĎd to ıhich geneĎations                       
of ĳoung giĎls measuĎed the ʓlegitimacĳʔ of theiĎ oın femininitĳ. Although these                       
eaĎlĳ pĎincess aĎe affoĎded a gĎeateĎ degĎee of compleĲitĳ in chaĎacteĎization ıhen                       
compaĎed ıith theiĎ PĎince ChaĎming counteĎpaĎts, these ĎepĎesentations aĎe                 
similaĎlĳ tĎoubling foĎ theiĎ denial of gendeĎ eĲpeĎiences outside a patĎiaĎchal                     
dichotomĳ. PaĎallel to the limitations imposed bĳ Disneĳʖs limited scope of                     
masculinitĳ, these eaĎlĳ Disneĳ films pĎoİide ĳoung giĎls ıith an eĲtĎemelĳ limiting                       
undeĎstanding of gendeĎ eĲpeĎience ıhile subtlĳ ĎeinfoĎcing patĎiaĎchal               
hieĎaĎchies of gendeĎ. 
 

As cultuĎal definitions of femininitĳ haİe eĲpanded, the Disneĳ Companĳ has been                       
compelled to moİe beĳond the aĎchetĳpal ĎepĎesentation of subseĎİient and                   
passiİe ıomen such as CindeĎella and Sleeping Beautĳ. TheiĎ Ďecent PĎincess films                       
such as BĎaİe ʈɘɖɗɘʉ, FĎozen ʈɘɖɗəʉ, and Maleficent ʈɘɖɗɚʉ depict ĳoung ıomen                       
Ďebelling against the confinements of theiĎ patĎiaĎchal enİiĎonments, and at fiĎst                     
glance seek to disĎupt eĲisting hieĎaĎchies of poıeĎ. Despite theiĎ high ambitions,                       
hoıeİeĎ, each one of these heĎoines ineİitablĳ falteĎs and ĎegĎesses back into the                         
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İictimʖs Ďole — a PĎincess in need of saİing. Although the modeĎn ʓsaİiouĎʔ                         
chaĎacteĎs fall outside of the steĎeotĳpical PĎince ChaĎming categoĎĳ, and the Ďole                       
of ĎescueĎ is taken up bĳ mateĎnal figuĎes oĎ sisteĎ chaĎacteĎs ıho help the                           
PĎincess to complete heĎ naĎĎatiİe jouĎneĳ, Disneĳ still pĎopagates the infeĎioĎitĳ                     
and incompetence of ıomen and giĎls bĳ scĎipting theiĎ inabilitĳ to saİe                       
themselİes. In heĎ Maclean’s aĎticle entitled "PĎincesses aĎe finding theiĎ oın                     
happilĳ eİeĎ afteĎ", Emma Tietel ʈɘɖɗɚʉ plaĳfullĳ challenges the claims of libeĎation                       
and self-sufficiencĳ  pĎofessed  bĳ Disneĳʖs modeĎn  pĎincesses.  

AfteĎ all, man oĎ ıoman, a Ďescue is still a Ďescue. “hatʖs ĎaĎe,                         
then, in anĳ faiĎĳ tale isnʖt a heĎoine ıho Ďebels against                     
matĎimonial conİention oĎ manneĎs, but one ıho makes heĎ oın                   
ıaĳ,  bĳ heĎself.           ʈTeitel,  ɘɖɗɚʉ  

Teitelʖs analĳsis of these ʓlibeĎatedʔ PĎincesses eĲemplifies the undeĎcutting of                   
modeĎn ĎepĎesentations of femininitĳ in Disneĳ films bĳ a lack of autonomĳ and                         
independence. The pĎoblematic natuĎe of these modeĎn ĎepĎesentations is not                   
located ıithin the mutual coopeĎation of female chaĎacteĎs in oĎdeĎ to accomplish                       
theiĎ goals, but ĎatheĎ it lies ıithin the total and complete denial that a female                             
could achieİe heĎ aims on heĎ oın; ultimatelĳ, both histoĎic and modeĎn Disneĳ                         
heĎoines ĎaĎelĳ saİe the daĳ, Ďescue the kingdom, oĎ achieİe success                     
independentlĳ. This patĎiaĎchal ĎeinfoĎcement of feminine dispossession geneĎates               
immense social implications and, effectiİelĳ, engineeĎs ĳoung giĎlsʖ inteĎnalization                 
of  notions  of  both  dependence  and infeĎioĎitĳ  ıhile  foĎming  a  gendeĎed  identitĳ. 
 
Amidst these naĎĎatiİes of limited female independence, the Disneĳ Companĳ has,                     
İeĎĳ Ďecentlĳ, begun to bĎeak doın a small numbeĎ of patĎiaĎchal conİentions that                         
dominate theiĎ eaĎlieĎ pĎoductions. HistoĎicallĳ, female chaĎacteĎs ıho look to                   
distuĎb eĲisting patĎiaĎchal poıeĎ stĎuctuĎes haİe been chaĎacteĎized as inheĎentlĳ                   
eİil, undesiĎable, and eİen uglĳ; these ʓfemme fataleʔ chaĎacteĎs aĎe pĎeİalent in                       
moİies such as Snoı White ʈɗɟəɝʉ , Sleeping Beautĳ ʈɗɟɛɟʉ, CindeĎella ʈɗɟɛɖʉ, and The                         
Little MeĎmaid ʈɗɟɞɟʉ. Disneĳʖs female chaĎacteĎs ıho seek to dominate otheĎ men                       
oĎ gain poıeĎ ıithin patĎiaĎchal oĎganizations eĲemplifĳ patĎiaĎchal ideas                 
conceĎning eĲcessiİe and uncontĎolled femininitĳ; ıithin these constĎucts,               
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domination oİeĎ and contĎol of the chaĎacteĎs ıho ĎepĎesent these foĎms of                       
femininitĳ aĎe cĎucial to the maintenance of eĲisting poıeĎ hieĎaĎchies. HoıeİeĎ,                     
as Rebecca-Anne Do RozaĎio ʈɘɖɖɚʉ points out, films like BĎaİe, FĎozen and                       
Maleficent Ďesist  this  histoĎical  patteĎn:  

[The modeĎn PĎincess] still eĲists ostensiblĳ in a patĎiaĎchĳ in ıhich heĎ                       
fatheĎ has İested poıeĎ, but ıheĎe once it ıas the Ďole of the femme                           
fatale to disĎupt patĎiaĎchal continuitĳ, undeĎ Team Disneĳ, the pĎincess                   
heĎself has taken an  actiİe Ďole in  the disĎuption. ʈDo  RozaĎio, ɘɖɖɚ, p. ɛɝʉ  

“heĎeas histoĎical Disneĳ PĎincesses haİe been ĎendeĎed utteĎlĳ helpless in theiĎ                     
oın naĎĎatiİe tĎajectoĎĳ, Disneĳ has Ďecentlĳ affoĎded theiĎ modeĎn PĎincesses a                     
gĎeateĎ degĎee of poıeĎ in the deteĎmination of theiĎ futuĎe. Do RozaĎio continues,                         
highlighting that ʓthe Disneĳ kingdom maĳ still seem a man's ıoĎld, but it is a man's                               
ıoĎld dependent on a pĎincessʔ ʈDo RozaĎio, ɘɖɖɚ, p. ɛɝʉ. These thoughts illustĎate                         
a limited pĎogĎession of autonomĳ gĎanted to PĎincesses ıithin Disneĳʖs Ďecent                     
films. Despite the incĎease in PĎincessesʖ abilities to disĎupt İaĎious poıeĎ                     
stĎuctuĎes and hieĎaĎchies inside heĎ kingdom, the PĎincess still functions in — and                         
ultimatelĳ  liİes  ʓhappilĳ  eİeĎ  afteĎʔ  ıithin  a  patĎiaĎchal ıoĎld.  

 
ChildĎenʖs inteĎnalizations of gendeĎed ĎepĎesentations in mass media haİe                 
pĎofoundlĳ detĎimental consečuences to them, in teĎms of psĳchological                 
deİelopment and ıell-being. The continuation of these gendeĎed ĎepĎesentations                 
in Disneĳ pĎoductions onlĳ ıoĎks to pĎomote eĲisting “esteĎn gendeĎ steĎeotĳpes                     
and to stĎengthen patĎiaĎchal hieĎaĎchies of poıeĎ. Despite the seeminglĳ haĎmless                     
ĎepĎesentations of gendeĎ binaĎies eİident in Disneĳ films, as a ɘɖɗɚ 1ntaĎio                       
Human Rights Commission ĎepoĎt highlights, Ďigid binaĎies can foĎm the basis of                       
justifĳing İiolence  and pĎejudice  against  people ıho do  not fit neatlĳ inside  them:  

Social steĎeotĳpes about gendeĎ, and pĎejudice and feaĎ toıaĎds                 
tĎans people aĎe often at the Ďoot of discĎimination and                   
haĎassment. Negatiİe attitudes about a tĎans peĎsonʖs Ďacial               
identitĳ, familĳ status oĎ otheĎ gĎounds can combine oĎ inteĎsect                   
to  make  things  ıoĎse.      ʈ1ntaĎio  Human  Rights Commission,  ɘɖɗɚʉ 
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Eİidentlĳ, theĎe aĎe pĎofound Ďeal-life consečuences that go along ıith                   
peĎpetuating and inteĎnalizing gendeĎ steĎeotĳpes. ChildĎen ıho consume               
gendeĎed images maĳ not onlĳ haİe inhibitions in theiĎ oın identitĳ-foĎmation, but                       
maĳ also implicitlĳ leaĎn to Ďeject otheĎs ıho do not fit into binaĎĳ gendeĎ                           
categoĎies. In a nationıide studĳ eĲamining gendeĎ-based İiolence in elementaĎĳ                   
schools,  ĎeseaĎcheĎs  found that 

boĳs and giĎls ıho do not confoĎm to dominant notions of                     
heteĎoseĲual masculinitĳ oĎ femininitĳ aĎe also İulneĎable to               
seĲual İiolence and bullĳing … bĳ focusing on gendeĎ-based                 
İiolence in and aĎound schools, this ĎepoĎt highlights a significant,                   
sĳstemic, but mostlĳ inİisible pĎoblem that is a seĎious baĎĎieĎ to                     
the adİancement of giĎlsʖ human Ďights acĎoss the ıoĎld and heĎe                     
at home.    ʈGĎeene, Robles, Stout, & Suİilaasko,           
ɘɖɗɘʉ 

These analĳses fuĎtheĎ demonstĎate hoı sĳstemic ĎepĎoductions of patĎiaĎchal                 
gendeĎ noĎms inİaĎiablĳ lead to gendeĎ-based İiolence among childĎen ıho                   
consume those ĎepĎoductions. ThĎoughout the eĲtensiİe Ďeign of the Disneĳ                   
Companĳ, theiĎ films haİe consistentlĳ suboĎdinated and undeĎĎepĎesented gendeĎ                 
identities that do not fit ıithin the stĎict patĎiaĎchal binaĎies of hegemonic                       
masculinitĳ  and  femininitĳ. 
 

Ultimatelĳ, the Disneĳ Companĳ is not onlĳ manufactuĎing social undeĎstandings of                     
gendeĎ and seĲualitĳ that aĎe Ďeadilĳ consumed bĳ childĎen, theĳ aĎe also                       
dominating otheĎ coĎpoĎations and oĎganizations that might be ıoĎking to pĎoİide                     
childĎen ıith a bĎoadeĎ and moĎe inclusiİe undeĎstanding of gendeĎ spectĎums.                     
AuthoĎ  Peggĳ 1Ďenstein ʈɘɖɖɜʉ comments: 

...ıhen one thing is so dominant, then itʖs no longeĎ a choice: itʖs a                           
mandate, cannibalizing all otheĎ foĎms of plaĳ. TheĎeʖs the illusion of                     
moĎe choices out theĎe foĎ giĎls [and boĳs], but if ĳou look aĎound,                         
ĳouʖll see  theiĎ choices aĎe steadilĳ  naĎĎoıing.  ʈ1Ďenstein,  ɘɖɖɜʉ 

HeĎe, 1Ďenstein cĎiticallĳ engages ıith Disneĳʖs steadilĳ gĎoıing monopolĳ ıhich                   
continuouslĳ influences childĎenʖs deİeloping undeĎstanding and foĎmation of               
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gendeĎed identities. The seeminglĳ inescapable gĎasp of this inteĎnational,                 
multibillion dollaĎ coĎpoĎation is caĎefullĳ ĎeinfoĎcing a misogĳnist and patĎiaĎchal                   
societĳ thĎough theiĎ denial and eĎasuĎe of gendeĎ identities outside “esteĎn                     
binaĎĳ  categoĎies.  “ohlıend notes that:  

… identitĳ messages ciĎculate thĎough meĎchandise that suĎĎounds               
ĳoung consumeĎs as theĳ dĎess in, sleep on, bathe in, eat fĎom, and                         
plaĳ ıith commeĎcial goods decoĎated ıith populaĎ cultuĎe images,                 
pĎint, and logos, immeĎsing childĎen in pĎoducts that inİite                 
identification ıith familiaĎ media chaĎacteĎs and communicate             
gendeĎed eĲpectations about ıhat childĎen should buĳ, hoı theĳ                 
should plaĳ, and ıho  theĳ should be.    ʈ“ohlıend,  ɘɖɖɟ, p. ɛɝʉ 

“ohlıend demonstĎates hoı identification ıith Disneĳ chaĎacteĎs that pĎomote                 
implicit social İalues haİe a diĎect impact on childĎenʖs undeĎstanding of ıhat                       
constitutes sociallĳ-acceptable noĎms of masculinitĳ and femininitĳ. Feminists               
looking to dismantle patĎiaĎchal ĎeinfoĎcements of hegemonic masculinitĳ and                 
femininitĳ must eĲploĎe the cĎitical link betıeen gendeĎed messages inheĎent in                     
Disneĳ films and pĎoducts and the foĎmation of gendeĎed identitĳ in ĳoung                       
childĎen. “ithout access to compĎehensiİe ĎepĎesentations of a gendeĎ spectĎum,                   
ĳoung childĎen aĎe continuouslĳ socialized into a patĎiaĎchal, dichotomized                 
undeĎstanding  of gendeĎ. 
 

Haİing ĎepĎoduced “esteĎn, patĎiaĎchal ideals oİeĎ geneĎations, the Disneĳ                 
Companĳ has pĎoİided theiĎ eĲtensiİe and impĎessionable audiences ıith an                   
eĲtĎemelĳ limited scope of gendeĎ constĎucts. Despite appeaĎing to Ďespond to                     
oİeĎaĎching social ideologies, and occasionallĳ adopting the appeaĎance of a moĎe                     
compĎehensiİe undeĎstanding of gendeĎ spectĎums, the Disneĳ Companĳ has                 
consistentlĳ undeĎıĎitten theiĎ cultuĎal pĎoductions and theiĎ gendeĎed pĎoducts                 
ıith misogĳnist, patĎiaĎchal ideological ĎeinfoĎcements. Ultimatelĳ, ouĎ gĎeatest               
tool as cultuĎal consumeĎs is ouĎ aıaĎeness. In oĎdeĎ to one daĳ moİe beĳond                           
Disneĳʖs naĎĎoı definition of hegemonic masculinitĳ and femininitĳ — and to                     
ultimatelĳ Ďeduce and eliminate gendeĎ-based İiolence ıithin ouĎ societĳ — ıe                     
must maintain a cĎitical peĎspectiİe on the implicit patĎiaĎchal İalues pĎesented to                       
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ĳoung childĎen as theĳ foĎm a gendeĎed identitĳ. EĲploĎation of hoı Disneĳ                       
simultaneouslĳ cĎeates ĳet dismantles social tĎends and ideologies, all the ıhile                     
maintaining and upholding patĎiaĎchal ideals is a cĎitical tool in the deconstĎuction                       
of  theiĎ poıeĎful  gendeĎed  ĎepĎesentations. 

[ |  ] 
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Disneĳ,  “.  ʈPĎoduceĎʉ & GeĎonimi, C., Jackson,  “.,  &  Luske,  H.  ʈDiĎectoĎsʉ. ʈɗɟɛɖʉ. 
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PuĎcell, S. ʈDiĎectoĎsʉ.  ʈɘɖɗɘʉ.  BĎaİe  [Motion  pictuĎe].  United  States: “alt  Disneĳ 

DISNEY & GENDER IDENTITY   [ |  ]      Kelsey Raynard        11 



THE POST [ |  ]                     VOLUME  3   ISSUE 1 
LAKEHEAD   UNIVERSTY’S   INTERDISCIPLINARY    UNDERGRADUATE     RESEARCH    JOURNAL   
 

PictuĎes. 
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